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Abstract

Based on qualitative-explanatory research grounded in the concept of "rewriting" within the
"School of Manipulation", this article demonstrated how Fitzgerald rewrote the poem of Jam1 based
on the two types of poetic and ideological rewriting. The former followed the rules of the era, while
the latter referred to the role of supporters among others. The findings showed that Fitzgerald's
numerous manipulations were due to not only facing linguistic and poetic differences, but also
adapting to the culture and ideology of his time. The most important results included representation of
Iranian cultural and literary elements, particularly those related to Sufi literature, in Fitzgerald's
rewritings. He created a different and sometimes imaginary representation of Iranian culture and
literature, which was more in line with Western expectations. Additionally, Fitzgerald rewrote the text
to conform to the cultural capital in English networks and social circles. These adaptations included
selecting new words, changing sentence structures, and even deleting or adding parts of the original
text to make the final product more appealing to English readers. The overall conclusion was that
Fitzgerald's rewritings of Jami's poems were not just simple translation, but a complex process of
cultural rewriting and representation that involved ideology, poetics, and social expectations. These
findings helped to better understand cultural interactions between East and West in the modern era and
demonstrated how literary translations and rewritings could be a means of cultural transmission and
transformation.
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Introduction

Since ancient times, the land of Persia has been in interaction and mutual engagement with other
nations, despite or perhaps because of the political conflicts for conquest or governance. By entering
the modern era, these cultural interactions continued in different forms and approaches, including
rewritings and translations of Persian literary works by Western writers and translators. A prominent
example of such cultural interactions is rewriting of Jami's works, particularly his poem titled Salaman
and Absal, by Edward FitzGerald, which can be examined from various perspectives, including the
imperialistic and racial approaches of the Victorian era. However, this question arises: how has
FitzGerald recreated to the unique cultural phenomenon of Salaman and Absal, which is considered a
product of the allegorical, mystical, and philosophical culture of Iran, in English? Should FitzGerald's
translation method be viewed as a sign of his affinity with Persian culture or his aversion to it?
Overall, FitzGerald's rewriting of Jamt's works, especially the poem "Salaman and Absal", not only
indicated cultural influence, but also reflected how Eastern-lranian mystical culture was represented
from a Western perspective. This article aimed to use a qualitative-explanatory method grounded in
what is known as "rewriting", which is a component of the "manipulation school" in translation studies
and demonstrate how and in what manner FitzGerald, employing both poetic and ideological
approaches suggested by Lefevere (1992), "rewrote” Jami's narrative poem within the context of
English culture, emerging from England's cultural presence in colonial India. Analyzing these
rewritings may help in better understanding the cultural interactions between East and West in the
modern era.

For the first time, FitzGerald translated this story into English based on Forbes Falconer’s version
(1850) nearly 5 centuries after Jami's death. Two decades later, FitzGerald published another
rendition, a complete rewriting of this story, along with the 4" edition of Rubaiyat of Omar Khayyam.
However, Western audience did not show as much enthusiasm for this translation as they did for
Rubaiyat. In 1956, Arthur John Arberry published a version of FitzGerald’s translation alongside his
own "literal" translation accompanied by an extensive introduction, in which he also pointed out some
of the flaws in FitzGerald’s translation. Concerning the related sources, no studies have examined
FitzGerald’s rewriting of JamT’s poem from Lefevere’s perspective to date. However, there are
numerous sources available on the translation of Persian works in the West. Among them are those by
Yohannan (2006) and Javadi (2017), which are considered two classic sources. In his book titled
"Translation, Rewriting, and Manipulation of Literary Fame (1992)", Lefevere further elaborated on
the concept of "cultural turn" and evaluated the role of several components, including power, ideology,
institution, and manipulation in the translation process (p. 2). He argued that these four components
"rewrite" literature and shape it according to the consumer’s taste and preferences (Munday, 2018, p.
193). From this perspective, rewriting becomes a fundamental concept. Initially, Lefevere used the
term "refracted"” text, which refers to a text "adapted for a specific audience (e.g., children) or aligned
with poetics or some kind of ideology" (Lefevere 1981, p. 72). Eventually, Lefevere replaced
"refracted text" with the term "rewriting": "adaptation of a literary work to a different audience in a
way that affects the audience’s reading of that particular work" (Lefevere, 2012, p. 204).

Materials & Methods

There has been considerable discussion about the quality and nature of Fitzgerald's translations of
Persian literature, particularly his translations of Rubaiyat. Various aspects of Fitzgerald's translation
of Rubaiyat have been examined, but his translations of Salaman and Absal and Mantiq al-Tayr have
received less attention. Most of Fitzgerald's views on translation were found to be evident in his
letters, which he had written to various individuals, including his friend and mentor, Edward Cowell.
What was apparent from these letters and correspondence was that Fitzgerald did not have a singular
or consistent view on translation. Generally, it could be said that in his four versions of Rubaiyat, two
versions of Salaman and Absal, and the single version of Mantiq al-Tayr, Fitzgerald had engaged in
manipulation, revision, and adaptation rather than providing a direct translation. Instead of translating
the works, he had tended to ‘rewrite' them.

As Arberry (1952) also demonstrated through a general review of selected verses, it was a well-
established fact that in his first edition of poetic translation (1856), Fitzgerald had been very faithful to
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the original text of Jami and provided a translation close to the Persian text. However, in the reprint of
the translation with the 4" edition of Rubaiyat in 1879, he had diverged from the Persian text and
provided an adapted version of the poem. Arberry (1956) argued that Fitzgerald learned from Rubaiyat
that "recreation and adaptation were effective tools in translation™ and that "in the translation of Jam1’s
work, he applied this lesson effectively” (p. 49). To practically determine how Fitzgerald worked in
his two versions of the translation, we first examined verses from the beginning of the poem
comparatively in terms of lexical, syntactical, semantic, and interpretive levels by using Fitzgerald's
two versions and Arberry's literal translation. The goal of this comparative analysis was to highlight
the distinctive differences in the transition from semantic translation in the first version to conceptual
translation in the second version compared to Arberry’s more precise translation. The main
assumption was that the second version was more adapted and thus closer to Lefevere’s proposed
terms of "rewriting" ideologically and poetically.

Fitzgerald explicitly addressed some points regarding the position of the Persian language and
Persian poets, such as Hafez and Jami, in the introduction to Salaman and Absal. Fitzgerald first asked
Cowell to translate Salaman and Absal, but when he found Cowell occupied with translating Hafez’s
ghazals, he decided to undertake the translation himself as he identified himself as a ‘constant admirer
of JamTt (p. 1). He then considered his translation a "condensed version of a less extensive text" (p. 1):
"It is your task now to examine its versions; you, who are yourself a master of Persian and much
more" (p. 1). He then stated that if Jami's entire poetry resembled the sections Cowell translated from
Hafez into prose, he might have been able to translate the entire poem in the same style. However, as
he did not consider himself to be akin to Hafez, he was compelled to adapt the translation process. He
continued to write to Cowell, "Unlike the best ghazals of Hafez, which sometimes resemble
Shakespeare’s ghazals and are similar in many respects, Jami is very scattered in what he says and how
he says it" (p. 2). Fitzgerald then discussed in detail the structure of the two-part or Masnavi in Persian,
comparing it to the Book of Psalms and Proverbs in the Bible. In conclusion, he summarized that an
accurate and exact translation of the original text was not feasible due to the structural characteristics of
Masnavi and Persian grammatical rules. However, Fitzgerald seemed to believe that, given the superior
status he assigned to the English language (the poetic motive in Lefevere's terms), he has had the right to
omit many "trivial stories" and some lengthy, explicit, and metaphorical sections to align with his own
purposes (the ideological motive in Lefevere's terms) (Javadi, 2017, p. 267).

Research Findings

This study explored Edward FitzGerald's rewriting of Jam1's mystical poem, Salaman and Absal,
through the lens of Lefevere’s concept of "rewriting" within the "School of Manipulation”. It
highlighted the interplay between linguistic adaptation, cultural expectations, and ideological
influences that shaped Fitzgerald’s interpretations. The Key Findings were as follows:

1. Cultural and Linguistic Adaptation

Fitzgerald's rewritings were significantly influenced by the linguistic and poetic differences
between Persian and English, as well as the cultural milieu of Victorian England. His adaptations
reflected a need to align the poem with contemporary Western sensibilities while striving to retain its
essence.

2. ldeological Influences

The findings indicated that Fitzgerald’s work was not merely a translation but a complex
ideological rewriting. He altered mystical and philosophical elements of Jami’s poem to resonate with
Victorian values and beliefs, thus making it more palatable to his audience. This manipulation
underscored the role of ideology in shaping literary representations across cultures.

3. Cultural Capital

Fitzgerald’s rewritings served as cultural capital within English literary circles. He employed
strategic vocabulary choices, modified sentence structures, and sometimes omitted or added content to
enhance the appeal of the poem for English readers. This approach facilitated the integration of Sufi
literature into Western literary traditions, albeit through a filtered lens.
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4. Complexity of Rewriting

The study concluded that Fitzgerald's adaptations signified a profound process of cultural
transmission and transformation. His rewritings represented a negotiation between original texts and
the expectations of a different audience, revealing the intricate dynamics of cultural exchange between
East and West.

These findings contributed to a deeper understanding of how literary translations and rewritings
function as mechanisms for cultural dialogue. They elucidated the complexities of representing
Eastern literary traditions within a Western context and highlighted the nuanced ways in which
ideology and poetics shape such processes.

Fitzgerald’s approach to Salaman and Absal exemplified the multifaceted nature of literary
rewriting, wherein cultural, ideological, and poetic elements intertwine. This study not only shed light
on Fitzgerald's methodology, but also emphasized the broader implications of literary translation as a
site of cultural interaction and transformation in the modern era.

Discussion of Results & Conclusion

This study examined Fitzgerald’s rewriting of Jam1's Salaman and Absal through the framework of
the Manipulation School and Lefevere’s perspective and reached the following findings:

1) Fitzgerald made significant changes and manipulations in rewriting Jami’s poem, which were
due to not only facing linguistic differences, but also adapting to the culture and ideology of his
Victorian era.

2) Analyses showed that ideology and poetics played a crucial role in Fitzgerald’s translation and
rewriting process of Jam1’s poem. In this regard, Fitzgerald rewrote parts of Jami’s poem in a way that
aligned with the ideology of his time considering his values, beliefs, and the society he lived in. This
resulted in some aspects, especially the mystical and philosophical parts of Jami’s poem, being altered
to fit the prevailing attitudes in Victorian society.

3) Fitzgerald's rewritings were crafted in such a way that they could serve as cultural capital
within the cultural and social networks of England. These adaptations involved the selection of
vocabulary, changes in sentence structure, and even omission or addition of parts of the original text to
make the final work more appealing to English audience. In this respect, his rewritings of Jami's
poems were not merely simple translations from one text to another; rather, they represented a
complex process of rewriting and cultural representation, in which ideology, poetics, and social
expectations played significant roles.
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Arberry (1956)

FitzGerald, 1879

FitzGerald, 1856

Jlst 3 o

O Thou, whose
remembrance quickens
the souls of lovers, the

water of whose grace
moistens the tongues of
lovers,

Oh Thou, whose Spirit
through this universe
In which Thou dost

involve thyself diffused,

Oh Thou whose
Memory quickens
Lovers’ Souls, Whose
Fount of Joy renews
the Lover’s Tongue,

Oladle Ol 03U sl 4 (!

Olitle 0b; 5 il

a shadow from Thee has
fallen over the world
and become the
substance of all mortal
beauty.

Shall so perchance

irradiate human clay

That men, suddenly
dazzled, lose themselves

Thy Shadow falls
across the World, and
They Bow down to it;

and of the Rich in

Beauty

Slabs ool V"Lp s 5

Slalepw odd |, 0L 5y

Lovers lie prostrate
before that shadow,
they are gript in
melancholy passion for
that substance.

In ecstacy before a
mortal shrine Whose
Light is but a Shade of
the Divine;

Thou art the Riches
that make Lovers mad.
Not till thy Secret
Beauty through the
Cheek

Sla b 0T st plasle

Llagbo o 3T 3115 300 53 0bile

Until thy mysterious
beauty manifested in
Layla the love of her did
not kindle the heart of
Majnun;

Not till thy Secret
Beauty through the
cheek Of Laila smite
doth she inflame
MajNUN;

Of LaiLa smite does
she inflame Majnun,

35 o Sl MU

3503 Oy a W51l Ghe

until Thou madest
Shirin’s lip sweet as
sugar the bowels of
those two lovers
swarmed not with blood;

And not till Thou have
kindled Shifrin’s Eyes
The hearts of those two
Rivals swell with blood

And not till Thou have
sugar’d Shirin’s Lip
The Hearts of those
Two Lovers fill with

Blood

A0 &3S et A

s 05 5 A1, Gole 93 0T

until thy hand silvered
the cheek of Azra
Wamik’s eyes rained not
teardrops of quicksilver.

Omitted!

Omitted!
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1. Transliterate
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1. J. Chaucer

2. Best men

3. Worse men

4. Simplicity of speech
5. Skin & Bone

¢ Interval

7, Stupid & Bad
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